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Personal Statement
     Min Jee (Brenda) Cho, was born in South Korea and moved to New Jersey 
and has lived there for the majority of her life for the past fourteen years. 
She resides with her parents and an older sister who is majoring flute. She is 
currently studying Communications Design at Pratt Institute.  

     Brenda has been a directed and serious individual in pursuit of the arts. 
She has won Silver Key and Honorable Mention for several of her works at 
the Scholastic Arts & Writing Awards. Her dedication to the process of mak-
ing art has been her stepping stone of exploring new design techniques 
and experimenting new mediums. Her early works started with simple to 
complex compositional life studies by incorporating ideas through the use 
of objects as metaphor. Through the years, she found a way to express her 
concerns on significant issues of society such as the necessity to protect the 
environment and the rise of technology. 

     Her life has been influenced by her sister’s early find in her path in mu-
sic and had once followed her sister’s footsteps of becoming a flutist as 
well. However it was in the visual arts that Brenda found hers, and it is only 
then that she understood her dedication, the insanity that was her life. The 
visual arts became for Brenda what music was for her sister. Brenda found 
pleasure in the smaller things, the way a pencil made a perfect stroke in her 
hands, the feeling of folding and unfolding the kneaded eraser between her 
fingertips, the sound of charcoal that went across a fresh sheet of paper. But 
the source of even greater pleasure was the voice she found through her art 
and her ability to express herself without words.

     As a Graphic Designer, Brenda is capable in the use of programs in the 
Adobe Creative Suite such as Illustrator, Photoshop, and InDesign and 
hopes to find her own distinct and unique style of design/art making.  
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      For this project, I thought of remaking the menu of Ippudo, a Japanese Ramen Restaurant that 
is around the United States, Asia, and even in Europe. I go eat at Ippudo often and what I always 
thought of while looking at the menu was that it seemed bare full of text and plain font and unappeal-
ing because of the lack of images and illustrations. As a start for the project, I gathered several menus 
spanning from a Japanese ramen shop I went in London to a Pancake House in New Jersey. What all of 
the menus I collected had in common that the Ippudo menu lacked was that there was a nice balance 
of the images and/or illustrations with the text. From the collection, I was able to learn what might 
elements of design can help improve the original menu. In the mood-boards, I tried to gather pho-
tography that consists the color, red, which was the color that instantly came to mind when thinking 
about ramen. For the typography, I aimed to create an Asian-inspired font that is delicate and natural 
with a mixture of boldness. For the illustrations, I collected examples where the food was realistically 
depicted either hand-drawn or digitally.

  
       From numerous iterations and trials of variety of layouts and the design components, I resolved to 
a menu design that has a distinct orientation where the menu is three-dimensional and can stand, with 
the pages of each menu be taken out of slits. The menu itself is in the shape of a ramen bowl to stress 
upon the notion that it is a ramen restaurant. At the top of each page, there are simple graphics that are 
key elements to the Japanese ramen such as the egg, noodles, and etc. both to help pull out the pag-
es comfortabily and to create another design element where when all the pages are put together into 
the slits, the menu itself will create a ramen bowl. I balanced the text and images by placing my own 
graphic illustrations done on Adobe Illustrator of certain popular menus of Ippudo on the back side and 
the text of the menu on the front of the pages. 

      Through the recreation of the menu, I really wanted to make a unique format for my iteration 
of the menu that is both interactive beyond a book-format and informative with both text and il-
lustrations. I experimented with several layouts that all varied in the binding, the orientation, and 
organization of the text and illustrations. It was interesting to explore the possibilities within the 
layout such as the font, the arrangement of text and illustrations, and simply the color as well.  

Project 1
Red. Ramen. Japan!
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Moodboards

Photography

Typography

Illustrations/Graphics
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Sketches 
& 

Compositions

These are some early sketches of the logo and 
symbol and layouts of the menu.
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These are some food illustrations I made using 
Adobe Illustrator. I wanted to make the graphics 

very realistic to the actual food. 

Food Illustrations
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This layout is in a shape of a circle. I thought 
of making the menu interesting by having 

the information of contacts and locations on 
the left and the pages of the menu folded, 

taking up half of the right circle. 

Layout 1

inside of menu when opened

inside of menu with menu folded up
Ramen Page

Cover of Menu



Min Jee (Brenda) Cho - Portfolio 2018

9

This layout is based on a bowl of ramen 
depicted in a graphic way. I planned on 
making the pages of the menu be pulled 

out, with the different ingredients within the 
ramen be the tabs on the top. The overall 

menu is in the shape of a ramen bowl. When 
assembled together, I wanted to create a 

bowl of ramen. 

Layout 2

Overall view of Menu with all the pages stacked

Appetizer Page 

About Ippudo Page
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This layout is also based on a bowl of ramen, 
but I incorporated a texture of bamboo. The 

tops of the pages within the menu have curves 
that are different, which are meant to represent 

the ramen noodles.  

Layout 3

Overall view of Menu

Menu opened showing Ramen pages
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Final Layout

FRONT

BACK
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Project 2
Emoji-dala
         The second project was drastically different in terms of the objective and the necessary 
design components than the previous project which made me really anticipate for this project. 
While looking at the student precedents, I was inspired of the elements that made ones success-
ful and kept in mind what I should incorporate in my emoji mandala such as creating a sense 
of direction and the balance of diverse scale. Although I was attracted to many of the mandalas 
where the emojos were ambiguous to the point that it was not obvious that they were emojis, 
I wanted to create mandalas that capture the essence of the emojis without making them un-
recognizable and be contained within the frame with no areas being cut off. After assembling 
an inventory of emojis, I produced various mandalas that each used different emojis and had a 
certain theme, as shown on the following page.  

         From the suggestions by other classmates, I revised and refined a few of the mandalas. 
For my final mandala, I chose the mandala, Got Ice-Cream? , mainly because I loved the bal-
ance of hierarchy of large emojis on the outer layers and the gradual decrease in size as the 
mandala approached the center. As an addition to my first rendition of this mandala, I added 
a ring of heart emojis on the most outer layer and a heart in the center of the mandala as well. 
Along with the flat mandalas, it was fun creating the GIFs because it gave me the opportunity 
to animate the mandala and create another feature. Overall, I am happy with the outcome and 
the unique mandalas that were created simply just from emojis.    

      After completing my emoji mandala, I tried to incorporate how this might be used or seen 
in our daily lives. For example, I used Adobe Photoshop placed my mandala on a bus stop or 
framed in a bedroom as a poster. I even used the mandala as a phone wallpaper or on a phone 
case. 
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Various Iterations

Welcome to NYCCarbon Footprint Got Ice Cream?

Bang Bang Bang Butterfly
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Carbon Footprint
This mandala consists of just two emojis: 
the footprint and the falling leaves. Using 
a minimal amount, I separated the emojis 

apart to create interesting patterns. For ex-
ample, the wind from the falling leaves were 
isolated and rotated around to give a natural 
& flowing quality. This mandla as well plays 

with opacity and layering to create depth 
and a unique composition. After creating this 

composition, I immediately thought of the 
title because my emojis were composed with 

both a person’s footprint and nature. 
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Finding My Home

This mandala consists of emojis such as a girl 
walking, a house, the Earth, and the boat. Sim-
ilar to the previous two mandalas, the decon-
struction of the parts within the emoji helped 
create an interesting pattern. Particularly in 
this mandala, I played with scale and opac-
ity, especially with the girl, and positioned 

each repeat as if it is walking on the Earth and 
the house. The overwhelming of repetition, 
low opacity, and horizontal reflection of the 

boat formed a distinct pattern that cannot be      
recognized as a boat. 
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Got Ice Cream?
This mandala consists of emojis such as the 
ice cream, the tongue face, thumbs up, and 

the heart emoji extracted from the heart 
face. The theme behind this mandala was 
to emphasize the love of ice-cream. The 
tongue face was separated by repeating 
the expression more than the faces. The 

tongue helps give a sense of direction rotat-
ing clockwise as well. The use of overlaps 

and play with opacity allows depth. I added 
a pink background in low opacity to give a 

more loving feeling for ice-cream.
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        This project was very fun and experimental for me. When provided the project objec-
tive, especially the limitation of the color palette to one Pantone color and the grayscale, I 
thought of creating a currency system based on the movie, Avatar, because there is a dom-
inant color scheme that I think of when hearing Avatar: blue. With the concept in mind, I 
gathered images and researched in depth of the major characters, symbols, settings, as well 
as the Na’vi language that the people of Pandora speak in. 
 

        When planning out various iterations of different color palette, grid system, type faces, I wanted to 
explore many unique ways that a typical bill does not organize the information by creating grids such as 
a double-radial grid, a perspective grid, a 30o horizontal by 7o vertical grid, and many more. To make the 
currency realistic in terms of the people who would be using this currency in Pandora, I decided to make the 
dimensions bigger than the standard size of a US Dollar Bill. I set the values of the currency system by 1000, 
3000, and 5000 because I imagined the world of Pandora to be huge and wanted to make the values very un-
realistic to any existing currency system. One of the challenges that I faced, however, while working on the 
project was making each bill appear different while keeping unity throughout the three bills. I played with 
layering a low opacity black rectangle on top of the rectangle with the Pantone spot color as the value of the 
bill increased and also altered the colors of the text as well.   
 

Project 3:
Welcome to Pandora. 
Got Money? 

        After trying many trials and getting feedbacks from peers on suggestions, I resolved with the curren-
cy design (shown on page 17). The overall placement of information and the underlying double-radial 
grid system stayed close to my initial iteration. However I did incorporate more elements to make the cur-
rency more recognizable and convenient if the currency were used by the Na’vi by placing bigger text of 
the denomination on the upper left and bottom right corners as well as on the top and bottom following 
the center line in comparison to the small text following the radial grid. Through this project, I learned to 
find my way of finding solutions to the limitations and utilize design elements  
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Various Iterations
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Final Currency System
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Project 4
The Portrait .
        The final project got me very excited because I was always fascinated by the intricate 
and realistic resemblence of famous figures and settings done by professional illustrators. 
When gathering series of portraits, I looked for ones that had strong lighting, compositon, 
and the strength of evoking emotion. I chose the settings based on interesting composition 
as well and found a variety of images from outdoors in a city or suburb to indoors such as a 
view of the window to the insides of rooms After gathering the quotes, I thought of how I will 
combine the quote that fits with the setting and portrait and this allowed me to save a lot of 
time later in the process. 

      For the quotes, I played around with balancing big font with small text and using 
shapes in the back of texts to give more emphasis. One of the most used tools while designing 
the quotes was the Pathfinder tool, opacity, and layering. The Pathfinder tool really helped cut 
out unique shapes within the text from shapes and adjusting the opacity and multiple lauering 
helped give depth within the composition. When I combined the text with the illustrations, 
my aim was to create an image overall where the text blends well with the image. To do so, 
I played with overlaps of letters behind the figure or effects such as drop shadow for more 
depth.    

      With the final portrait illustration, I thought about how this might be put into context if 
it were put in a realistic setting. I used Adobe Photoshop and placed my illustration on a 
billboard standing above a building in New York City, post cards, a poster encased in the 
frame. In addition, I also created an animated GIF with the text appearing frame by frame. 
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Portraits
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Settings
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Quotes
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Thumbnail Card
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